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Japanese Culture: Music and Art

Today’s theme: Learn by doing.

1. Japanese Instrument Quiz

Directions: Match the instruments with their corresponding sounds.
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2. Taiko Time
The taiko drum has been an important part of Japan’s history for hundreds of years. Today we’re going to learn how to play an original song written by a former Kamisugiyama JHS teacher entitled “Kami Chu Taiko.”
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〆　　　どこどんどんカッ
Kami Chu Taiko
Intro
1. Yell “Se-ya!”
2. Starting with left hand, hit the drum at a gradually increasing tempo. Yell “Se-ya!”
3. Repeat step #2.
Key


[image: image2]
A  (B maintains a steady 8 count rhythm)  eq \o\ac(○,1)  2  3  4   eq \o\ac(○,1)  2  3  4
 eq \o\ac(○,1) 2  eq \o\ac(○,1) 2  eq \o\ac(○,1) 2  eq \o\ac(○,1) 2   eq \o\ac(○,1)

 eq \o\ac(○,2)

 eq \o\ac(○,3)

 eq \o\ac(○,4)

 eq \o\ac(○,5)

 eq \o\ac(○,6)

 eq \o\ac(○,78)
 eq \o\ac(○,5)

 eq \o\ac(○,6)

 eq \o\ac(○,78)  eq \o\ac(○,5)

 eq \o\ac(○,6)

 eq \o\ac(○,78)  eq \o\ac(○,1)

 eq \o\ac(○,2)

 eq \o\ac(○,3)

 eq \o\ac(○,4)

 eq \o\ac(○,5)
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　　　よし！
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 eq \o\ac(◇,3)

 eq \o\ac(◇,4)

 eq \o\ac(◇,5)
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 eq \o\ac(◇,8)


がんばるぞう！
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 eq \o\ac(○,3)
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 eq \o\ac(○,78)
 eq \o\ac(○,5)
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 eq \o\ac(○,78)  eq \o\ac(○,5)

 eq \o\ac(○,6)
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 eq \o\ac(○,3)

 eq \o\ac(○,4)

 eq \o\ac(○,5)

 eq \o\ac(○,6)

 eq \o\ac(○,78)
3. Overview of the Other Stuff
Let’s take a quick glance at some of the more well-known (and not so well-known) aspects of Japanese art and music.
Classical Theater

Noh
Developed in the early 14th century, Noh is the world’s oldest form of theater still performed today. It is characterized by the unique masks worn by the main character, extravagant costumes, restrained movements of the actors, and bare stage. Only about 240 plays still exist that are performed today, all of which are divided into five different groups (god, warrior, wig, demon, and miscellaneous).
Kyogen
Although it was developed and performed together with Noh, Kyogen is a completely different form of entertainment. With the emphasis on making the audience laugh, Kyogen are short comic plays typically performed between acts in a Noh play. Although masks are not typically used and the costumes are simpler, Kyogen actors are allowed to express far more emotions than those in Noh plays.
Kabuki
Unique in that it features exclusively male actors even for female roles (known as onnagata), today Kabuki is the most popular of the four forms of classical Japanese theater. At its inception in the Edo period Kabuki primarily featured women, but because of their close association with prostitution they were banned from performing by the Tokugawa shogunate. Trademarks of Kabuki plays include extravagant makeup and the crack of wooden blocks striking together (hyoshigi).
Bunraku
Not just for children anymore, Japan’s version of a puppet show is very different than those done in the West. The ornately decorated puppets utilized in Bunraku are as big as one-half life-size, weigh as much as twenty kilograms, and require three puppeteers to operate. Storylines mimic those of Kabuki plays written during the same time period. The conflict between social obligations and personal feelings (giri vs ninjo) is often a central theme in Bunraku plays.
Visual Art

Ukiyo-e
A genre of art that became popular in the late 17th century, it is the main style of art used on woodblock prints. Daily life in the Edo period was the most commonly depicted subject material of this genre. Hokusai’s “Great Wave Off Kanagawa” is perhaps the most well-known example of the Ukiyo-e painting style.
Sumi-e
This style of monochromatic painting became popular by the end of the 15th century after it was brought over from China by Buddhist monks. Although it is a different art form than Japanese calligraphy, both use the same tools. Landscapes, animals, and scenes from nature are the most commonly depicted subjects.
Other Performing Arts
Takarazuka

Named after the city in Hyogo in which it began in the start of the 20th century, Takarazuka is the complete opposite of Kabuki in the sense that all of the parts are played by women. The storylines are more modern and many of the shows are adapted from famous Western musicals, plays, and novels.
Suzume-odori
The beginnings of Sendai’s traditional sparrow dance can be traced back to stonemasons who celebrated the completion of the construction of Aoba Castle for Date Masamune by improvising a dance that resembled the gestures of sparrows.
Yosakoi
Since originating in the city of Kochi on the island of Shikoku in 1954, yosakoi dancing has steadily grown in popularity every year. Performed by dance teams from all over Japan, yosakoi is characterized by energetic, highly choreographed movements combining elements of traditional Japanese dances as well as modern dance steps. Music and costumes vary widely between teams, but almost all include some kind of hand-held prop such as a fan, flag, or baton. Naruko, small wooden clappers, are the most traditional and commonly used prop.
Yosakoi dance festivals are held all across Japan in the summer and fall months. These festivals are open to people of all ages and all skill levels. Sendai’s very own festival, known as the Michinoku YOSAKOI Matsuri, takes place over two days during the first week of October. As one of the most prominent yosakoi festivals in all of Japan, it’s a great opportunity to watch this fun and exciting dance.

Although the teams perform original dances choreographed themselves, there is one dance that all of the teams know how to do. This dance is called “rambu,” and during the course of the festival it is performed many times. Everyone is invited to join in, even members of the audience! It’s easy to learn, so today we’re going to practice this dance with the goal in mind that next year you can get up on stage and experience for yourself this aspect of Japanese culture that few foreigners know anything about.
4. Let’s Dance Rambu
乱舞
1. Start with your feet apart, hands out and 

down by your sides. Raise your arms above 
your head and then lower them back down 
to your sides.

2. Take three steps to the right, hop on to your

right foot and lift up your left foot behind you.
Raise your right arm high up.

3. Do the reverse: side step three times to 

your left, lift your right foot and raise your left arm.

4. In place, alternate lifting your right arm with your

left leg and your left arm with your right leg. Do

this four times.

5. Raise your left arm directly in front of you, then your

right arm. Cross them over each other twice.

6. Bring both hands back to your chest, then spread

your arms out to the sides (like you are going to give

a big hug).

7. Lift up your left foot behind you and then hop

backwards onto your right foot. At the same time

unfurl your arms over your head straight in front of you.

8. Hop on to your left foot and lift your right foot behind

you. Bring your hands back down to the sides of your waist.

9. Hop on to your right foot and bring your arms to your

chest, then switch to your left foot. Do this four times.

10. Pose! Step into a wide stance and lean slightly to your

right, raising your right arm diagonally up and left arm

diagonally down.

11. Shake the naruko twice.

12. Shift your weight slightly to the left, lower your right arm
and raise your left arm.

13. Return to an even-weighted stance, then bend forward

at the waist while keeping your knees straight. Scoop down

with your arms like you are picking up a puppy.

� eq \o\ac(○,*)�  single beat on face of drum


� eq \o\ac(○,*)� double beat on face of drum


� eq \o\ac(◇,*)� double beat on side of drum








1.     					A. koto


2.     					B. shamisen


3.     					C. biwa


4.     					D. hichiriki


5.     					E. shakuhachi


6.     					F. sho











